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Program 
Pamela Dillard, mezzo soprano 
Concerto for Two Violins * 
Shakedown * 
Yuri Mazurkevich , violin 
Dana Pomerants, violin 
Intermission 
Lawrence Siegel 
George Zervos 
Eleanor Cory 
Wes York 
Jakov Jakoulov 
Randall Woolf 
Dialects for Two Grand Pianos Donal Fox 
John McDonald , piano 
Vivian Taylor , piano 
Circuit Breaker * Patrick Littlefield 
Un Soleil Nair * Michalis Lapidakis 
Shinobu Takagi , soprano 
* World Premiere 
This series is funded in part by the Massachusetts Cultural Council, a state agency whose funds are 
recommended by the governor and appropr iated by the State Legislature , The Massachusetts Arts 
Lottery, as administered by the Boston Arts Lottery Council, The Greek Ministry of Culture and Boston 
University . 
About our Musical Director 
Theodore Antoniou , founder and music director, was born in Athens in 1938. He studied violin , 
voice and composition at the National Conservatory in Athens, and went on to study conducting and 
composition at the Hochschule tor Musik, Munich, and at the International Music Courses, Darmstadt. 
He came to Boston University in 1979 as professor of composition and as an ardent proponent of new 
music. His efforts have placed the University at the forefront of contemporary music in Boston and the 
New England area. 
Mr. Antoniou has published over one hundred works , many of which were commissioned by major 
orchestras around the world. He has received many awards and prizes, including the Richard Strauss 
Prize from the city of Munich, as well as commissions from the Fromm and Koussevitsky Foundat ions, 
and from the city of Munich for the 1972 Olympic Games. He has conducted major orchestras 
throughout the world and is widely applauded for his organizationa l efforts to promote contemporary 
music. 
It is impossible to encapsulate the contributions of Theodore Antoniou to new music and modern 
musicians . His energy and at ention are comprehenseive, offer ing opportunities for the composer to be 
heard and for the singer and instrumentalist to play and develop new skills, and creating sett ings for 
the listener to hear , rehear, consider, and comprehend. As he defines his efforts , "We encourage and 
discover new works for our century . We love these works and try to transfer this love to the 
listener .· 
About ALEA Ill 
Alea Ill is the contemporary music ensemble in residence at Boston University, a group devoted to 
promot ing, playing, and teaching music of the twentieth century. Founded in 1978, Alea Ill is the th ird 
such group organized by Music Director Theodore Antoniou . The ensemble is consistent with the music 
it embraces---flexible in size, open to exper iment and exploration . Over the years, Alea Ill has 
offered world-prem iere opportunit ies for dozens of contemporary composers, often under the 
composer's direction, and with extended program notes or comments. The group has performed more 
than 525 works by more than 360 composers ---most of them living. With its inspiration, dozens of 
other contemporary groups have been formed, offering growing opportunity to young composers and 
musicians to play and comprehend contemporary music. 
About our Soloists 
Pamela Dillard, mezzo-soprano , earned her BFA from Newcomb College of Tulane 
University , and is currently attending Boston University's Graduate School for the Arts as a 
student in the Opera Institute where she continues here studies with Dean Phyllis Curtin . She 
was the recipient of a Thomas _J. Watson Fellowship, the Martin Luther King Fellowship at 
Boston University, and a vocal fellowship at the Tanglewood Music Center. She was the first 
prize winner in the 1990 Connecticut Opera Guild Opera Auditions and second prize winner in 
the 1989 National Leontyne Price Vocal Arts Competition. She has appeared with The Salisbury 
Lyric Opera , The Boston Symphony Orchestra, The Handel Society, Videmus, and the Huntington 
Theater. Pamela's future engagements include an appearance with the Quincy Choral Society, 
participation in the Glimmerglass Opera's summer Young Artist Apprentice program, as well as 
being a participant in the Soviet/America exchange program, Making Music Together, that wi!l 
be taking her, along with other students in the Boston area, to Moscow to study and perform with 
Russian students of the Moscow Conservatory. 
The Mazurkevich Violin Duo combines the inspired and virtuoso playing of Yuri 
Mazurkevich and the spirited energy of his wife and artist partner Dana Pomerants-
Mazu rkevich. The Mazurkev ichs represent the versatility and technical perfect ion of the 
Soviet School of Violin. 
Proteges of the legendary violinist , David Oistrakh, the Mazurkevichs graduated from the 
prestigious Moscow Conservatory . Immediately following, they were invited to teach at the Kiev 
Conservatory before emigrating to Canada, and later, to the United States. The Mazurkevich's 
combined talents make them an outstanding performing duo. They have received accolades in the 
U.S., Canada , the Soviet Union, Europe and the Far East. 
Each is an acclaimed soloist. Yuri Mazurkevich made his North American debut with the 
Toronto Symphony. Designated Outstanding Artist of the Ukraine, he combines his duo/solo 
performance schedule with the post of Professor and Chairman of the String Department at 
Boston University. 
Dana Pomerants, while on the faculty of the Kiev Conservatory, began her solo career 
performing to critical acclaim in the USSR and Europe. A prize winner in the George Enesco and 
J.S. Bach International Competition, Ms. Mazurkevich is currently a Teaching Associate in 
violin at Boston University . 
The Mazurkevichs perform and teach at Tanglewood, The Johannesen International School of 
the Arts in Victoria , British Columbia, and the Victoria International Festival. The duo records 
on Melodya, Masters of the Bow and S.N.E. labels, and performs in numerous radio and television 
appearances on the BBC, ABC (Australia), CBC, Radio France, Radio Moscow, and Sender Freis, 
Berlin. 
Pianist Vivian Taylor , founder and artistic director of VIDEMUS , received a B.M. from 
the Cleveland Institute of Music, and a M. M. from Yale University. Her major teachers included 
Ward Davenny, Arthur Loesser, Sascha Gorodnitski, and Russell Sherman. Ms. Taylor has 
performed extensively in the United States, England, and Holland. She has given premieres of 
contemporary works in Chicago, New York, Boston, London, Hilland Switzerland , Washington 
D.C., and Ann Arbor. She has appeared frequently on WGBH, Boston; WQXR, New York ; WNYC, 
New York; VPRO, Holland; and TV Channels 4 and 7 in Boston. Ms. Taylor is Coordinator of 
Applied Music at Tufts University, a position she has held since 1982. 
John McDonald, composer and pianist , holds M.M., M.M.A., and D.M.A. degrees from the 
Yale School of Music, where his teachers included Jacob Druckman and Bernard Rands. He 
currently teaches composition and theory at the Longy School of Music and the Music School at 
River, and has taught in the past at Yale, Boston University, and M.1.T. for 1990-91. Mr. 
McDonald has recently been commissioned by Continental Cablevision and Newton Arts in the 
Parks, the Music School at Rivers, the Massachusetts Music Teachers Assoc iation, Harmonie 
Chamborwinds, Alea Ill, and the James Pappoutsakis Foundation. He is also a performing and 
composing member of the Extension Works composer /performer consortium . 
Shinobu Takagi, soprano , received a Bachelor of Music degree from Kobe College in her 
native country, Japan , a Master of Music from New England Conservatory , and an Artist 
Diploma from Boston University . She was the second place winner in the 1986 Metropolitan 
Opera New England Regional Auditions and has performed numerous roles with Boston 
University Opera Theatre . In addition , she has performed at Aspen Music Festival with Mr. 
Luciano Serio, and last year, was featured as soprano soloist premiering a work by Irving 
Robbin, composer in residence , with the Orange Orchestral Society, New York . She is currently 
working on her Doctor of Musical Arts Degree at Boston University . 
About Tonight's Program 
Larry Siegel studied theory and composition at Brandeis University , earning a Ph.D. 
degree in 1988. His principal teachers have been Seymour Shifrin and Martin Boykan. He 
recently won the "Tapping the Source" grant, a project funded by the National Endowment for 
the Arts , to create an innovative music theater work which will be presented in September , 
1991. The work will be a collaboration with nationally known director and writer Valeria 
Vasilevski. Other awards include an Individual Artist Fellowship (1990) from the New 
Hampshire State Counc !I on th Arts, as well as participation in its Arts in Education program . 
Larry has held a Fellowship in Composition at the Tanglewood Music Center (1987) and has 
written about issues of culture's relationship with society, work which has been developed with 
the assistance of the National Endowment for the Humanities. He is currently Assistant 
Professor of Music at Welle ley College. 
Concerto Grosso was written chiefly at The MacDowell Colony in 1984. The title is 
intended to describe the form, particularly of the third movement, in which the three wind 
instruments are massed against the piano. The piece uses approaches which have remained 
important to Mr. Siegel compositionally: frequently motoric rhythmic energy and a harmonic 
language which permits the incorporation of tonal elemGnts into serial procedures. 
A native of Greece, George Zervos studied composition in Athens and musicology in Paris. 
His musicological work is mainly in the works of Schoenberg , Berg, and Webern . He is now 
completing his Ph.D. at the University of Thesalonika. 
Anabase (Ascending) was written in 1986 and uses poetry by Saint-John Perse. The 
piece expands from a very small interval to larger more complex twelve-tone rows and 
techniques. The vocal line uses simple rhythms and constant permutations of the twelve -tone 
row. 
Eleanor Cory studied composition with Meyer Kupferman at Sarah Lawrence College; 
Charles Wuorinen at the New England Conservatory; and Chou Wen-Chung and Bulent Arel at 
Columbia University. She recieved her DMA from Columbia. 
She has taught at Yale -University, Baruch College, CUNY, Manhattan School of Music, Sarah 
Lawrence College, the New School for Social Research, and, currently , Kingsborough Community 
College. 
Her awards and prizes include first prize in the Hollybush International Composition 
Competition (including premiere by the New Jersey Symphony under Hugh Wolff ), finalist, 
Kucyna International Composition Prize ( including premiere by Alea Ill), International New 
Music Composers Award of Merit; Morse Grant, Yale University (paid leave), American 
Composers Alliance Recording Award, National Endowment for the Arts; CAPS award, New York 
State Council on the Arts ; New York Foundation for the Arts; MacDowell Colony Norlin 
Foundation Award, and annual Meet the Composer Awards. 
She has received numerous performances and commissions which include Greenwich House 
Music School, the New Jersey Symphony, Contemporary Chamber Players of the University of 
Chicago, members of Speculum Musicae, The Eastman Chorale, Alea Ill, Earplay, The Greek 
Smith Singers, The Guild of Composers, Washington Square Contemporary Music Series, The 
Pittsburgh New Music Ensemble, the Cygnus Ensemble and ,arious soloists. 
In addition, she was President o· the American Cornp:>sers Alliance from 1985-89, and has 
served on the Boards of the Guild of Composers and League-lSCM. 
As the title suggests, Spectra was visually inspired . Specifically , a number of large 
paintings by Helen Frankenthaler suggested the density and the spacial placement of the opening 
chords. Although other references are less specific, the focus of the piece is clearly on 
instrumental color and contrast. The opening progression returns twice in different forms 
suggesting large scale designs beneath the surface abstraction of Frankenthaler's art. The 
instruments are often combined to produce a single timbre just as colors are mixed and run 
together in the paint ings. 
The piece was written during recouperation from an operation which was rapidly followed 
by the death of the composer's father . The resulting agitation and tension found their way into 
the piece in juxtaposition to its more serene visual roots. 
Wes York studied theory and composition at the New England Conservatory of Music and 
computer music synthesis at MIT. He has earned disinction through numerous awards and 
commissions including a MacDowell Fellowship and grants from the ~erome Foundation, 
Massachusetts Artists Foundation and the Massachusetts Arts Lottery Council. He is a respected 
writer on contemporary music. 
In June, two works will be premiered in a concert with fellow composers Randall Woolf and 
Andy Vores. Projects for next season include new works for Anthony DeMare, piano, and 
Sanford Sylvan, baritone, to be performed at the Walker Art Center in Minneapolis and in 
Boston. 
York's music can be heard on the Spectrum and NuClassix labels; his debut solo compact disc 
is forthcoming from CAI Recordings, New York. 
Muscle Music is a ten minute work for dance which takes its title from a comment of 
Virgil Thomson who suggested that "all dance music is muscle music." The various sounds from 
the world of sports events seemed somehow appropriate. The work is dedicated to Theodore 
Antoniou, ALEA Ill and to the memory of Mr. Thomson . 
Pianist and composer Jakov Jakoulov began his music studies at the Moscow Music School 
and the Music College of Moscow Tchaikovsky Conservatory and recieved his Bachelor of Arts and 
Master of Arts from Gnesin Music Institute, Moscow. 
He has composed a significant amount of music for theater productions, TV shows, and 
movies, including for Nausikaa Theater Company, the Moscow Artistic Academic Theater 
(MKhat), the Moscow Theater for Young Audiences (MTUZ), Theater "Chelovek", the Swedish 
Theater Lilla, National Television of USSR, MosFilm, and the National Theater Society of USSR 
(VTO). He has received commissions from the Fund of Israeli Broadcasting and the Jerusalem 
Symphony, the Khudtzot-Yotser Art Festival (Jerusalem), Via Nova (Munich). the Armenian 
State Opera and Ballet Theater(Yerevan) , the Moscow Philharmonic, the Moscow Taganka 
Theater, and the Plastic Drama Theater (Leningrad). 
He has also been a concert pianist with the Moscow State Philharmonic (1979-88), 
recorded for Finnish Broadcasting , and performed piano and organ recitals throughout New 
England. 
He is a member of the Institute of Modern Russian Culture, the Institute of lntercultural 
Understanding, the National Theater Society of USSR (VTO). the State Agency of Authors (VAAP) 
and the American Guild of Organists, Boston Chapter. 
Currently , he is the Music Director for the First Parish Church United, and piano 
accompanist for the Boston Ballet School and the Boston Conservatory Dance Department. 
From the composer : 
I could never write programs to accompany my music. I think it is my big 
problem--1 cannot describe my works . But as a compensat ion you can now 
enjoy two very short poems written by my friends (in my translation) . I 
love them ; they inspired me. 
The first one reads: 
SNOW , HAIL AND DEW 
The second one is entitled "Hold" : 
Inside a dog 
is fright and glo m 
Inside a racc0n 
is fright and gloom 
Inside a small fish 
Is emptiness 
Inside an ape 
is emptine ss 
Inside a cow 
is fright and gloom 
--A. Volokhonsky 
--A. Khvostenko 
Randall Woolf studied composition at Harvard University, where he earned his Ph.D. His 
teachers have included David Del Tredici , Earl Kim, Donald Martino , And Milton Babbitt. His 
works have been performed in Boston, New York , and at the Darmstadt, June in Buffalo , and 
Tanglewood festivals . He has had commissions from the Tanglewood Music Center for an 
orchestral work for the 199 0 Festival of Contemporary Music, A!ea 11, the Hyperion trio, the 
MTNA, and by various performers and private patrons. This summer , his String Quarte #3 
will be performed on Tanglewood ' Festival of Contemporary Music. He !s the recipient of a 
Charles Ives Award from the American Academy/Institute of Arts and Letters. Currently, he is 
on the faculty of Harvard University as a Lecturer in Music. 
From the composer : 
The title Shakedown comes from a line from the song "Hard Driving Man" by 
the J. Geils Band. (The line is " ... Motor City Shakedown, Deetroit breakdown ... ") 
I wanted to write a piece that recalls the Motor City (my hometown), both in 
terms of the music there and the life in the city . Detroit's musical scene encom-
passes working-c lass rock music, sent imental urban country -and-western , 
blues based jazz, and of course . Motown. Life in the city is a combination of 
gritty urban reality and freedon from just about every civi lizing influenc e you 
can name. My piece uses rhythm-and-blues elements in a fast, driving, conti-
nuous texture . The "contemporary music practices" that shape these elements 
serve to intensify their nervous ener~y. Shakedown is dedicated to Theodore 
Antoniou and Alea Ill. 
Donal Fox, composer, pianist, and improviser "has concentrated on knocking down and 
reconfiguring many of the usual divisions between the classical and jazz genres" (Boston 
Herald). His music tends to defy categorization. 
He studied piano at an early age, principally with Jeanette Giguere at the New England 
Conservatory. As a teenager he began to improvise extensively and did exploratory composition 
in both jazz and classical idioms, attended the Berklee College of Music and received a 
scholarship to study at Tanglewood. In his early twenties he embarked on an intensive and 
systematic study of theory and composition under the successive tutelages of T.J. Anderson and 
Gunther Schuller . 
He has received many awards and commissions including T. Botolph Club Foundation, 
Massachusetts Artists Fellowship Program, Institute for the Arts Grant , Ludwig Vogelste in 
Foundation, Fromm Foundation at Harvard, Project Step, and the Heritage Program Award. 
Mr. Fox recently received a residency grant and commission from the Saint Louis Symphony 
Orchestra , through Meet the Composer , for the 1991-92 and 1992-'93 seasons . He continues 
his explorations in music improvisation and jazz working in duet arid ' trio with alto saxophonist 
Oliver Lake and percussionist Andrew Cyrille . 
Dialectics for Two Grand Pianos was commissioned by Vivian Taylor through a grant 
form the Heritage Program and the Massachusets council on the Arts and Humanities in 1986. 
In Dialectics, Fox continues to liberate concepts of instrumental and performance boundaries. 
The performers are required to execute extraordinary effects; gutturalizing, shouting, laughing 
(demonically) , "booming" with fists , foot-stomping, tapping, and plucking . Fox's music 
catapults tremendous energy that is bibrant, captivating , and good-humored. "I am interested 
in reaching out to both sides of tile fence. Improvisation and jazz are not limited to the club and 
the smoke-filled room, nor are people associated with classical composition or concert music 
restricted to an elitist concert hall." 
Vivian Taylor and John McDonald gave the world premiere performance of Dialectics for 
Two Grand Pianos at Tufts University on April 14, 1991, presented ·by the chamber group 
Videmus. Dialectics was taped for future broadcast by National Public Radio. 
Having recently departed a teaching career, Pat Littlefield is scrambling up the slippery 
slope towards a new career in business . He chides himself for having undertaken this change in 
the teeth of the recession but takes heart from the endurance and recuperative powers of the 
soul. Pat is also the proud father of a four month old son and is learning to enjoy getting up with 
him at 5:30 a.m .. 
Pat describes his work : "Circuit Breaker is wild frolic in the spirit of a divertimento . 
It draws liberally from my love of vernacular dance rhythms with which I hope to convey a 
sense of rising energy moving to sudden snap and release. I hope you enjoy it." 
Michalis Lapidakis was born in Thessaloniki , Greece and studied piano and theory at the 
State Conservatory of Thessaloniki. After concluding his studies there, he attended the 
Musikhoch-schule of W. Berlin and the musicology departme~t of the Technisches Universitat of 
W. Berlin. In 1986 he enrolled in the Master's Degree Program in Composition at Boston 
University, where he studied with Theodore Antoniou . He graduated in 1988 and is currently a 
doctoral student in the Composition Department at Northwestern University , where he studies 
with Alan Stout. Mr. Lapidakis has also studied at various seminars with P. Boulez, T. 
Takamitsu, 0. Messiaen and I. Xenakis, and has received commissions from organizat ions such as 
the Greek National Radio, Alea 111, and the Greek Ensemble for Contemporary Music. In addition, 
he has written music for theatre and multi-media productions , and in May , 1991, will be the 
recipient of the W.T. Faricy Award for Creative Music. 
Un Soleil Noir (Black Sun) for chamber orchestra and soprano makes use of texts by Ch. 
Baudelaire. The texts used are (a) two verses (the seccond and the last) from the poem La 
Chevelure (The Hair) from Boudelair's Fleu du Mal and (b) selected sentences from the text Le 
Desir de Peindre (The Desire to Paint) from his Paris Spleen. The texts appear in the following 
order : 
La langoreuse Asie et la brulante Afrique, 
Tout un monde lo;ntain, ab e t, presque defunt, 
Vit dans tes profondeu rs, 1oret aromatique! 
Comme d'autres esprits voquent sur la musique , 
Le mien, 6 mon amour, nage sur ton parfum. 
Longtemps! tcujours ! ma main da s ta criniere lourde 
Semerald le rubis, la p.arle et la saphir, 
Afin qu'a mon desir ne sois jamais sourde! 
N'es-tu pas l'oasis ou je reve, et la gourde 
Ou je hume a longs traits le vin du souvenir? 
Elle est belle , et plus que belle ; elle est surprenante . 
En ell le noir abonde : et tout ce qu'elle inspire est 
nocturne et profond . Ses yeux sont deux antres ou 
scintilla vaguement le mystere, et ~on regard illumine 
comma l'eclair : c'est une explosion dans es tenebres . 
II y a des femmes qui inspirent l'envie de les vaincre 
et de jouir d'elle; mais celle-ci donne le desire de 
mourir lentement sous son regage . 
Je la comparerais a un soleil noir, si l'on pouvait 
concevoir un astre noi versant la lumiere et le bonheur . 
Langorous Asia, Africa's wh ite heat , 
A distant \ orld that , dying, has not died, 
Lives in hat fragrant forest's deep retreat. 
As other souls float off on music's beat , 
Mine, 0 rny love, sais on your perfume's tide! 
My hand shall strew an everlasting hoard 
Of rubies, pearls, and sapphires in your name, 
That my desires may never be ignored 
By you, oasis of my dreams , the gourd 
From which the wine of memory I drain! 
She is beautiful and more than beautiful ; 
she is surpr ising. Darkness in her abounds , 
and all that she inspires is nocturnal and 
prolound. Her eyes are two caverns where 
mystery dimly glistens , and like a lightning 
flash, her glance illuminates : it is an 
explosion in the dark . 
There are women who inspire you with the 
desire to conquer them and to take your 
pleasure of them; but this one fills you only 
with the desire to die slowly beneath her 
gaze. 
I have compared her to a black sun, if one can 
imagine a black star pouring out light and 
happiness . 
The first two verses are sung in a conventional way, while the text from Paris spleen is 
recited . The selection of the texts, although it seems deliberate, follows the inner logic of the 
work, its underlying idea and its ultimate reason. 
About the piece, I could only quote P. Boulez's words:" ... Let us leave the dense maze of 
mortared words and wander freely among the structures improvised the moment the word leaves 
the speaker 's mouth ... " 
The work is inspired by and dedicated to Jacqueline Brissett. 
Program notes provided by the composers. 
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